OLO FRIENOS ANO NEW

© MicHAeL MeNOELSON, 1989 (SANTA Bagsaga, OA)
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@1989 8¢ MichAeL MENOELSON & SLIOING SeALe Musie (BM1)

IN THIG GETTING, THE FieeT s€0TION (DM) 16 SWUNG HARD (THE FEELING 16 LiKe Dave Bouseer's “Tare FIVE™); The 6E0OND 6£CTION (Ke¥ OF F, LINES 5 AND
0) 16 IN T2ANQUIL, STZAIGHT WALTL TIME; ANO THE THIZO SECTION (LAST TWO LINES, 6TARTING WITH THE B-ELAT CHORO) 16 SWUNG MODERATELY 10 SET UP
THE QETUIN OF THE BEQINNING OF THE PIECE.

THPICALLY, THE ENTIZE PIECE 16 PLAYED TRHOUGH ONQE, FOLLOWED B¢ IMPROVISATION ON THE OM S€CTION @S MANY TIMES AS THE INSPIRATION ALLONS?,
ENOING WITH A FINAL PLAY-THROUGH OF THE ENTIRE TUNE.

AT LEAST THAT'S THE WAY WE 00 IT...



